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Vystava Do tla predstavuje setkani dvou malirskych pristupd

- Davida Cumala a Davida Certanského - jejichZ spoluprace
prekracuje obvyklé hranice sdilené vystavy. Nejde zde o pouhé
dialogické umisténi dvou autorskych pristupti vedle sebe, ale

o pfimé fyzické propojeni jejich obrazi. Oba autofi do dél
navzajem zasahuji, vkladaji své obrazy do obrazti toho druhého
a tim doslova prepisuji jejich vyznamy. Tento zasah neni jemny
ani symbolicky - je to konkrétni, hmotny, nékdy az nasilny akt,
ktery proménuje individualni malbu ve spole¢ny organismus.

Takovy zptisob prace vyZaduje mimoradnou miru davéry

i otevirenosti. Kazdy z autorti musi pfijmout moznost, Ze

jeho dilo bude pozménéno, pretvoreno, nebo dokonce zcasti
zniceno. Pravé v tomto riziku v§ak vznika podstata jejich
spoluprace - obraz se stava spoleCnym polem, mistem stretu

i souznéni, kde se hranice rozpousti v procesu sdilené¢ho gesta.

V malbach Davida Certanského se bézné situace stavaji nositeli
necekané symboliky. Zvolené vyjevy, pohled z auta, interiér,
hofici pocitac, jsou zachyceny z odstupu, jako by se odehravaly
v paméti autora. Certansky vychazi z kazdodennosti, ale
barvou a kompozici ji prevadi do jiného, téméf snového
prostoru. Vrstvy tlumenych barev se misty rozpijeji, jinde
vibruji v zachvévech duhového Sumu, ktery narusuje realitu

a pfiblizuje ji vnitfnimu vidéni. V téchto obrazech je pritomné
napéti mezi pozorovanim a predstavou, mezi dokumentem

a snem. Jeho gesta jsou presna, a presto nechavaji prostor pro
neurcitost jako by malba sama zpochybrniovala, co je skuteéné.

David Cumalo naopak pfistupuje k malbé jako k procesu, ktery
zkouma fyzickou podstatu obrazu. Jeho platna nesou stopy
seSkrabavani, vrstveni a opakovaného zasahu, ktery zanechava
zranéni i pamét materialu. Timto zpisobem vznikaji obrazy,
jez puisobi jako reliéfy - téla, v nichz se stetava gesta minula

s témi soucasnymi. Vrstvy barvy se méni v metaforu vrstev
asu, pribéhi a prozitku, které se prolinaji. Cumalova prace

je intuitivni i analyticka zaroven: kazdé gesto ma hmotnost,
kazdé setfeni odhaluje dalsi rovinu. V kontextu vystavy Do tla
jeho pristup vytvari protiklad k Certanského stavbé obrazu,
zatimco jeden rozklada, druhy zahustuje, a vjejich vzajemném
propojeni vznika napéti, které je jadrem celé vystavy.

Vkladani obrazi do sebe je fyzickym i metaforickym
propojenim, pfi némz se dvé odliSné malirské energie
proménuji v jednotny, mnohovrstevnaty celek. Je to proces,
ktery pfipomina stiet, ale i splynuti - moment, kdy se jeden
obraz stava télem pro druhy, kdy se hranice rozpousti

v sdileném aktu tvorby.

Vystava Do tla tak sleduje, co se stane, kdyZ se malba stane
prostiedkem fyzické komunikace. Kdyz se z doteku stane zasah,
z vrstvy paméti spoluprace a z individualniho gesta sdileny
prostor. Je to vystava o odvaze nechat druhého vstoupit do
vlastniho dila a o tom, Ze pravé v této zranitelnosti vznika nova
forma malirského dialogu.

Svétlana Malina
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The exhibition Do tla presents an encounter between

two approaches to painting - those of David Cumalo and
David Certansky - whose collaboration transcends the

usual boundaries of a shared exhibition. This is not merely

a dialogical juxtaposition of two artistic approaches, but

a direct physical connection between their paintings. Both
artists intervene in each other’s works, inserting their paintings
into the other’s, thereby literally rewriting their meanings. This
intervention is neither subtle nor symbolic; it is a concrete,
tangible and sometimes even violent act that transforms
individual paintings into a shared organism.

Such a process demands an extraordinary degree of trust and
openness. Each artist must accept the possibility that their
work may be altered, transformed or even partially destroyed.
However, it is precisely this risk that lies at the heart of their
collaboration - the painting becomes a shared field, a space of
conflict and harmony where boundaries dissolve in the act of
collective gesture.

In David Certansky’s paintings, everyday situations become
carriers of unexpected symbolism. The chosen scenes - such
as aview from a car, an interior or a burning computer - are
captured from a distance, as if they are unfolding within the
artist’s memory. Certansky draws on daily life, but through
colour and composition, he transforms it into an almost
dreamlike space. Layers of muted colours blur here and
there, while in other areas, they vibrate in flashes of rainbow
noise, disrupting reality and bringing it closer to inner vision.
These paintings convey a tension between observation and
imagination, between document and dream. His gestures are
precise, yet they leave room for ambiguity, as if the painting
itself questioned what is real.

David Cumalo, on the other hand, approaches painting as

a process that explores the physical essence of the image.
His canvases bear traces of scraping, layering and repeated
intervention, which leaves both wounds and memories within
the material. In this way, images are created that appear

as reliefs - bodies where past and present gestures collide.
Layers of paint become a metaphor for layers of time, stories
and experiences intertwined. Cumalo’s work is both intuitive
and analytical: every gesture bears weight, every erasure
reveals another layer. In the context of the exhibition Do tla,
his approach contrasts with Certansky’s construction of the
image: while one decomposes, the other condenses, and their
interconnection creates a tension that lies at the heart of the
entire exhibition.

The insertion of paintings into one another is a physical and
metaphorical interaction, transforming two different painterly
energies into a unified, multi-layered whole. It is a process
that resembles a clash, but also a fusion - a moment when one
image becomes the body for another, and boundaries dissolve
in a shared act of creation.

The exhibition Do tla thus explores what occurs when
painting is used as a form of physical communication - when
touch becomes intervention, layers of memory become
collaboration and individual gestures become shared space.
It is an exhibition about the courage to allow another to enter
one’s own work and about how, precisely in this vulnerability,
a new form of painterly dialogue can emerge.
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