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Vystava The Cake is a Lie piedstavuje prace Sesti Ceskych

a slovenskych umélkyn: Anny-Marie Berdychové, Valentyny Jan,
Terezy Kalousové, Bety Krnanské, Markéty Slané a Nik Timkové.
Cerpa z prostiedi, které mluvi jazykem ristu, flexibility a individualni
odpovédnosti. Prislib mobility a osobniho Uspéchu se stal horizontem,
jenz tiSe organizuje oCekavani i kazdodenni rozhodovani — jako slib
odmény, ktera ma prijit, pokud vytrvame. Kuratorsky vybér Lamiji
Cehaji¢ a Jirky Skaly spojuje dvé generace tviirkym, jejichZ prace

se dotyka napé€ti mezi aspiraci a jejimi spoleCenskymi limity. Mezi
tlakem reagovat, prizpisobovat se a mezi potrebou utvaret souvislou,
rozpoznatelnou identitu, ktera obstoji ve verejném prostoru.

Do jaké miry je toto o¢ekavani formovano spoleCenskymi danostmi,
zda genderovou sebedefinici, ¢i prislusnosti k urcité tridé? Vystavena
dila pfitom sdileji zajem o drobné ritualy sebedisciplinace, spotieby

a estetiky kazdodennosti, v nichz se tato tenze kazdodenné

Znovu inscenuje.

Anna-Marie Berdychova vytvari fotografické obrazy plné
symbolického kddovani a insitniho vypravéni prostfednictvim
digitalni i fyzické manipulace. ZavrSené autorskym DIY ramovanim,
které obrazy Casten¢ zakryva, fixuje a uvadi do zvlastniho napéti.
Valentyna Jan pracuje s indexikalitou textilnich materialti s jejich
schopnosti nést stopu doteku, tlaku a ¢asu a s technikou uméleckého
tisku na latku. Vysledné prace jsou vypnuty do kruhového formatu,
ktery vymezuje intimni a bezpecné uzavieny prostor.

Tereza Kalousova odkazuje ke globalni vizualni a korporatni
imaginaci, ktera formuje predstavy o tspéchu i selhani. Vystavené
dfevéné koule nesou vyryta pismena, jez v urcité posloupnosti mohou
vyjevit smysl naseho snaZeni, a stejné tak jej ponechat v nestabilni
podobé.

Bety Krnanska apropriuje textilni struktury jejich vyrytim

a symbolickym naznacenim do komponentli automobilové karoserie.
Kapota motoru i nehodou poskozené dvere tak nesou ornamentalni
zasah, ktery proménuje jinak hladky a statusov¢ zatiZzeny povrch.

Markéta Slana rozviji motiv repetice a disciplinace prostfednictvim
autorského objektu uzavieného do nekonecné smycky baletni tyce,
kde se pohyb proménuje v rytmus bez vyusténi, pouze s navratem.
Instalacni situace Nik Timkové pak ve své monumentalité obraci
pozornost k nikdy nekoncici udrzbé domacnosti, predevsim praci

s textilem, balancujici mezi drobnymi opravami odévil, travenim
volného Casu a prileZitostnym komunitnim setkavanim.

Prislib budouci seberealizace ziistava v ob¢hu jako obraz, ktery se
neustale vzdaluje. [luze se neupina k samotné potiebé, ale k predstave
jejiho kone¢ného naplnéni. Pohyb se vraci k dal§im apravam,

k pribéznému nastavovani obrazu i sebe sama.

V tomto nepretrzitém procesu se objevuji jemné posuny — drobné
zmény tempa Ci perspektivy, které smycku nerozrusuji, ale dovoluji
ji obyvat s vétsi lehkosti. Horizont nezmizi. Zastava vzdalenym
orienta¢nim bodem, k némuz se vztahujeme s védomim jeho
podminénosti a tvarnosti. Z tohoto uvédoméni vyriista prostor pro
odchylky a pro praci s pravidly, ktera nas formuji.
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The exhibition 7he Cake is a Lie presents works by six Czech and
Slovak artists: Anna-Marie Berdychova, Valentyna Jana, Tereza
Kalousova, Bety Krinanska, Markéta Slana and Nik Timkova. It
emerges from an environment that speaks the language of growth,
flexibility and individual responsibility. The promise of mobility

and personal success has become a horizon that quietly organizes
expectations and everyday decisions — like a reward said to arrive

if we persevere. The curatorial selection by Lamija Cehaji¢ and Jirka
Skala brings together two generations of artists whose works engage
with the tension between aspiration and its social limits: between the
pressure to respond and adapt, and the need to construct a coherent,
legible identity capable of sustaining itself in public space. To what
extent is this expectation shaped by social conditions, by gendered
self-definition or class affiliation? The exhibited works share an
interest in rituals of self-discipline, consumption and everyday
aesthetics, in which this tension is continuously rehearsed.

Anna-Marie Berdychova creates photographic images rich in
symbolic coding and narrative through both digital and physical
manipulation. These are completed with an authorial DIY framing
that partially obscures, fixes and places the images into a state of
subtle tension.

Valentyna Janil works with the indexicality of textile materials —
their capacity to carry the trace of touch, pressure and time — and
with the technique of artistic textile printing. The resulting works are
stretched into circular formats that define intimate, safely enclosed
spaces.

Tereza Kalousova refers to a global visual and corporate imagination
that shapes ideas of success and failure. The exhibited wooden
spheres bear engraved letters which, in certain sequences, may reveal
the meaning of our striving or leave it in a state of instability.

Bety Krnianské appropriates textile structures by engraving and
symbolically inscribing them into components of a car body.

The engine hood as well as accident-damaged doors thus carry
ornamental interventions that transform an otherwise smooth and
status-laden surface.

Markéta Slana develops the motif of repetition and discipline through
an authorial object enclosed within the endless loop of a ballet barre,
where movement turns into rhythm without resolution, only return.

In its monumentality, Nik Timkova’s installation draws attention to
the never-ending maintenance of domestic life, particularly textile
work, balancing between minor repairs, leisure time and occasional
communal gathering.

The promise of future self-realisation remains in circulation as an
image that continually recedes. The illusion does not attach itself to
need as such, but to the idea of its final fulfilment. Movement returns
to further adjustments, to the ongoing recalibration of image and self.

Within this continuous process, subtle shifts emerge: small changes
of tempo or perspective that do not disrupt the loop, yet allow it to be
inhabited with greater lightness. The horizon does not disappear. It
remains a distant point of orientation, approached with an awareness
of its conditional and malleable nature. From this acknowledgement
grows a space for deviations and for working with the very rules that
shape us.

Cehaiji¢ Lamija, Jirka Skala



DVOREK

ULICE

Valentyna Janii, Red, 2024

Markéta Slana,
Ballet Stick, 2023

Anna-Marie Berdychova,
26 Penetrated Pictures, 2026

Betty Krnanska,
"As I Remember", 2025

Nik Timkova,
this chair smells like girl, 2025

Betty Krnanska,
Lunder Pressure®, 2025

Tereza Kalousova,
Jr., 2026

Valentyna Jani,

Round and Round III, 2023
Round and Round V, 2023
Round and Round I, 2023
Round and Round VI, 2023
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