Landscapes of All Things and the Birth of Love

Kdyz svétlo protne temnotu nad svétem, nastava usvit véku lidi. Pro evropskou tradici se starozakonni pfechod

z temnoty ke svétlu stal paradigmatem déjinného vzestupu. Nové epochy déjin se opakované ohlasuji pfichodem
zarnéjsiho svéta. Uz pavlovska misie sama sebe chape jako pfinaseni svétla pohanskym naroddm. Pro stfedovék,
ktery byl renesanénimi intelektualy retrospektivné vniman naopak jako upadkovy, se vzilo oznaceni dark ages. Nej-
vymluvngjsi je pripad osvicenstvi, ve kterém je sugestivni symbolika svétla pretavena v program. Clovék ma nést
pochoden pravdy a rozptylit temnotu mystéria a nejasnosti nad svétem. Soucasné svétlo nastupuje na drahu své
sekularizace. Newtonova korpuskularni teorie pfedznamenala postupné zkroceni svétla, které nasledné urychluje
tempo epochalnich promén: od zobrazovacich technologii (televize) pfes opticka vliakna (internet) az po fotovoltaiku
(solarni energie) provazi svétlo mnohé z rozhodujicich milnik( technologické akcelerace modernich déjin.

Optimisticka nalada pfelomu tisicileti sama neni ni¢im jinym nez chlacholivou pfedstavou svétlych zitrk(. Na kratky
okamzik se dokonce zdalo, Ze &as, ktery byl temnoté vymeéren, se naplnil. Svét ale zahy procitl ze snu o sobé sa-
mém. NeUprosné tempo vyvoje pfineslo kaskadu globalnich krizi, v jejichz vleku ziskavaji narativy Upadku a apoka-
lyptické scénére opét na sile. Blizi-li se skute€¢né konec svéta, pfichazi v podobé, ktera pfiznacné kontrastuje s jeho
bajnym zacatkem.
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When light cleaves the darkness above the world, the age of humankind dawns. In the European tradition, the

Old Testament transition from darkness to light became a paradigm of historical progress. The arrival of a brighter
world repeatedly heralds new historical epochs. Paul’s mission already saw itself as bringing light to the Gentiles.
The Middle Ages came to be termed the Dark Ages by Renaissance thinkers, who saw the period in retrospect

as one of decline. The clearest case is the Enlightenment, wherein the evocative symbolism of light is forged into

a program. Human beings are to carry the torch of truth and dispel the veil of mystery and obscurity that darkens
the world. Simultaneously, light itself embarks on the path of secularization. Newton’s corpuscular theory foresha-
dowed the gradual mastery of light, thereby hastening the pace of epochal transformations: from display technology
(television) through optical fibers (internet) to photovoltaics (solar energy), light accompanies many of the key
milestones in the technological acceleration of modern history.

The optimistic mood at the turn of the millennium was itself but a soothing image of brighter tomorrows. For a flee-
ting moment, it even appeared as if the time allotted to darkness had elapsed. But the world soon awakens from
its dream of itself. The relentless pace of development ushers in a cascade of global crises, in the wake of which
narratives of decline and apocalyptic scenarios gain currency once again. If the end of the world is indeed approa-
ching, it comes in a guise that strikingly contrasts with its mythical origin.




